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The ‘Outsider Art from Japan’ touring exhibit of Europe began at its
second destination, The Wellcome Collection in London on 28th March,
2013 and ended successfully on 30th June, 2013. A very large number of
visitors came for the experience during the course of the three month
long exhibit there.

The exhibition proved to be a huge success with much media coverage
and interest, as well as keen attention from the Japanese embassy in
London. Alongside this, the many favourable
reviews written in magazines and on the internet
contributed to achieving the very impressive total
of 94,000 visitors.

The London exhibit was entitled ‘Souzou:
Outsider Art from Japan'. The Japanese word
‘Souzou’ was chosen for its double meaning of
both creation and imagination, and the exhibition
placed a particular emphasis on the power and
meaning behind the works. The predominantly
white-coloured exhibition space was filled with
art brut pieces from Japan, all glowing with
energy and power, welcoming visitors with their
allure.

The opening in London was attended by a large
delegation from Japan with many of the artists
and their families present. Along with the
Wellcome Collection staff in attendance, the
opening reception celebrated the ‘new departure’
for these art works.

In this edition of our newsletter we will feature a
report from the exhibit which was held in the
Netherlands last September, as well as interviews and comments from
those involved in the London exhibit and other attendees.

We hope to disseminate information regarding our developments in
Europe to as many people as possible. Thank you for reading!

<Exhibition Overview=

Japanese art brut started to gain recognition both internationally and domestically
through the ‘Japon’ exhibit held at the Collection De L'Art Brut in Lausanne,
Switzerland (2008-2009) and the subsequent ‘Art brut Japonais’ exhibit at the
Halle Saint-Pierre in Paris (2010-2011).

Through the increased interest in Japanese art brut generated from these two
exhibits, the current ‘Outsider Art from Japan’ touring exhibit of Europe was
realized. Starting at the Het Dolhuys National Museum of Psychiatry in the
Netherlands, this current exhibition features over eight hundred and fifty works of
art created by forty six Japanese art brut practitioners.

<Naming of the Exhibition=

‘Art Brut from Japan’ - Japan
‘Outsider Art from Japan' - Overseas
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About The Wellcome Collection

Opened in 2007, The Wellcome Collection is a free visitor destination explaring T
the connections between medicine, life and art in the past, present and future. It 5;_
is part of The Wellcome Trust, an independent charity established in 1936 to {.J
fund research for improving human and animalgealth. The ‘Medicine Man® area
of the destination showcases some of founder Sir Henry Wellcome's huge f

collection of books, paintings, artifacts and cbjects from around the world %\”Jﬂ i‘b\

documenting the historical development of medicine, while a separate exhibition

space runs a changing programme of contemporary art related to medicine and r_;‘—*v

human health. The innovative curatorial programme and venue are generating e r\ £
much interest and buzz, becoming a prime dastination in the city of London. Alsc .::{Jr'_A‘ Sx)h
located are a café and the world-renowned Wellcome Library, as well as public

event and conference spaces for the dissemination of biomedical sciences and o The Wellcoly

art into the historical and cultural landscape.
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| visited England (London) and went to
the Wellcome Collection.

There were videos and drawings.

Some of the videos had me in it, and
some of the drawings were drawn by me.
But, it wasn’t only drawings made by me,
but drawings made by lots of different
people there too. It was tip-top! 100%!
The best in history!

It was a very large museum. It was very,
very impressive.
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Upon my mother's encouragement, |
decided to take the plunge and join the
tour taking delegates from Japan to the
opening in London by myself. | was
nervous because | was going alone (my
mother would not be able to make it this
time), but | also felt a lightheartedness. |
felt a mixture of two feelings.

A severe cold front was reaching London
at the end of March, and it was very
cold. Despite this, on the pavements, in
the parks and in the gardens you could
see spring flowers beginning to bloom.
One could see that spring was already
in the air.

The opening was on the evening of the
day after my arrival in London. There
were so many people at the Wellcome
Collection and | was very impressed. |
was very nervous with the large number
of people and all the noise, but | took
a look around the exhibit with other
members of the tour who had befriended
me, and we took photographs too, which
made me very happy.

The Wellcome Collection was close to
our hotel, so | was able to pop in for
visits even after the opening. There is
a café and bookshop, as well as a
museum gift shop. | drank tea in the
café and bought a wallet with a skull
motif at the gift shop. The permanent
collection had some wonderfully strange
and intriguing things exhibited and |
had a lot of fun there too. There were
visitors to the exhibit and people in
the café. | felt like the museum was a
meeting spot for many different people.

On the third night of our stay, Ms. Mizue
Kobayashi (art director and curator on
the Japan side) made a presentation
in English in a conference room at the
Wellcome Collection. It was in English
so | couldn’t follow everything, but it
was so nice to see Mizue in her kimono
speaking to the audience members and
smiling when her eyes met theirs. After
the presentation, one of the questions
was directed at me, and | got a little
nervous,

There were times when | felt lonesome
because my mother was not with me,
but thanks to those who befriended me
and were kind to me, | was able to
complete my trip to London. Each and
every thing that happened during my
stay there is very memorable to me.
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Chair, Asahi Elles Group Co., Ltd.

| was fortunate enough to attend the
opening of the Souzou exhibit at the
Wellcome Collection in London. The
city was going through a particularly
cold spell with an average of three
degrees celsius. It was bitingly cold.
However despite this, our anticipation
and excitement for a wonderful opening
could hardly be contained, especially
when we saw very large posters on the
London Underground advertising the
exhibit! Seeing Mr. Kengo Kitaoka
(Chair, Shiga Prefectural Social Welfare
Organization) speaking at the opening
ceremony, | was very moved and reflected
on what a long way we had come.

Before the public opening. the curator
from the Japan side Ms. Mizue Kobayashi
held a presentation in which she explained
the history and evolution of Japanese art
brut in an easy to understand way. She
was joined by the curator of the show
in London, Ms. Shamita Sharmacharjah
explaining the concepts behind the exhibit.
Their good working relationship, mutual
respect and friendship was very apparent
from their interaction and rapport, and
above all it was so heartening and affirming
to see two young women display such
knowledge and passion for art. In the
audience were artists and curators
and staff members from the Wellcome
Collection, and both Ms. Kobayashi and
Ms. Sharmacharjah were answering some
very specific questions put forth by
them. Questions ranged from the history
of art brut, the art works themselves and
even about copyright and legislative
issues which remain in Japan. Their wish
to exchange ideas across borders could
be felt very strongly.

| was also very impressed with the large
turnout of visitors to the public opening.
So many visitors were enthralled by the
works, looking intently and observing
deeply. The section in which videos
showing the artists and their daily lives
was building up a queue of visitors eager
to watch! Interest was very high indeed.

| heard that only a fortnight or so into the
exhibition, the total number of visitors
exceeded more than twenty thousand!
When | heard this | thought to myself
that quality and authenticity does shine
through, and really does have the power
to move people all by itself. | have been
involved with art brut since its early
stages here in Japan and have been a
close follower since. The exhibition in
London made me feel truly glad to have
been involved so far, and has reaffirmed
my conviction and dedication to Japanese
art brut.
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Executive Director, Inclusion Japan

Following the city of Haarlem in the
Netherlands, the second destination for
the touring exhibit of Europe was ‘old
London Town’. | was there to attend the
opening and stayed in a particularly
cold London where the temperature
averaged about three degrees celsius!
At nights it seemed as if the breath
you exhaled would freeze. Sunlight was
scarce too, and the whole city was
enveloped in a kind of pale opacity,
even during the day.

The Wellcome Collection is an extensive
facility including not only the exhibition
space, but meeting rooms, workshop
spaces, a café and a bookshop. It is
frequented by students from the nearby
University of London, and the British
Museum is also close by. This very
pleasant part of London is certainly a
focus of academic and educational
institutions. The opening was attended
by more than five hundred people, and
| was amazed. There were many Japanese
people in attendance too who weren't
part of the delegation from Japan and
we could see that levels of interest was
very high.

The close to three hundred art works
in the exhibit struck a chord with the
London audience. | believe the works
help to challenge stereotypes and shed
new light on the role of the contemporary
artist in society. There is the notion of
a ‘Cool Japan’ which is popular as of
late. The idea is that Japanese culture
is gaining in popularity internationally,
and | do believe that this exhibition will
contribute to this too.

During the lecture held by Ms. Mizue
Kobayashi, there was a question from
one of the Wellcome Collection staff
members directed at Ms. Marie Suzuki
asking her about any influences Yayoi
Kusama may have had on her. Her
answer was a clear “l draw as myself”.
When | saw Marie speaking, | felt that |
was witnessing the growth of a new
great Japanese artists, and her work
being accepted by the people of London.
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The exhibition at the Wellcome Collection was divided into six themed sections. The
works exhibited In each section show a strong correlation and association with each
other. Writing by the curator offers insight into the duende and appeal of the work, so
that viewers themselves may glean as much as possible while they see, feel and enjoy
the works.

Language:  For many of the artists in this exhibition, communication is an extreme
challenge, a fact that is compounded by the intricacies of the written Japanese
language, which consists of four different alphabets: Kanji, Hiragana, Katakana and
Romaji. This section looks at how visual expression can offer a release from the
confines of language and how some artists develop highly personalised systems of
codification as an alternative to the written word.

Making:  Outsider Art is often characterised by the use of unconventional material,
which is reused and repurposed due to the scarcity of resources available to the artists.
It is also associated with tactile craft media, such as textiles and ceramics, which entail
repetitive, time-consuming processes that have calming and therapeutic effects,

Representation: The works in this section represent the essence of people or things
that surround the artists in daily life. They exemplify different ways of seeing and raise
questions of subjectivity and perception.

Relationships: This section examines the ways that the artists depict themselves
and their multifaceted relationships with other people.

Culture:  One of the commonly held beliefs about Qutsider Art is that it springs entirely
from the interior mind. The works on display in this section, however, demonstrate the
artists' keen awareness of their surroundings and of the wider cultural context.

Possibility:  The final section of the exhibition features works that collate and reorder
information in a bid to understand or take control of the world around us, or to create
parallel, 'improved’ realities. Returning to the original concept of souzou, the works
demonstrate the high levels of inventiveness through which new and unigue forms of
creation are brought into being, despite - or perhaps partially because of - the
challenging circumstances the artists face in their daily lives.
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What was the concept behind
‘Souzou: Outsider Art from Japan’?

The Wellcome Collection is still a relatively new
exhibition space, and we focus on the connections
between medicine, life and art...basically ‘the
human condition’.

So what kind of approach were we going take
under such a broad term? Human health is all
encompassing and includes both mental health
and disability as well too, of course. Hence our
interest in showing these works to the public in the
UK. Also, we wished to construct it in a way to
place focus on ‘the possibilities of human creativity’'
and not on disabilities.

| myself began my career at Tate Modern in
London, and after that | moved to the Whitechapel
Gallery before | joined the Wellcome Collection. |
read Art History at university and | was already
familiar with outsider art. In fact the first show |
worked on at Whitechapel was an exhibition of
outsider art called ‘Inner World Outside’. This show
explored the myth of the ‘outsider’ and exhibited
‘outsider art’ works alongside the work of twentieth
century European masters such as Picasso, Klimt,
Schiele and Dubuffet (all of whom were avid
collectors of outsider art).

We didn't have any intention of drawing parallels
between those artists, but rather wanted to show
the influence of outsider art on famous artists,
and also to destroy the stereotype that outsider
art is some kind of obsessive compulsive impulse.

For Souzou, | wanted our visitors to experience
new thoughts and sensations. Also, to see how
creation allows people to communicate beyond
language.

We wanted to take an object-led approach, and
allow the works to speak for themselves without
placing too much emphasis on the conditions of
the artists behind the work. We have displayed
the works in a way that the audience will be led
through them and have a video introducing the
artists at the end.

In the case of outsider art, it is said that the
artists are interested in the final object and the
process of making it, without a particular audience
in mind. This is not to say that they don't have
anything to say, they certainly do have something
very significant to say! Hence we are able to
explore communication outside of language by
being exposed to these works.

What is the difference between
‘outsider art’ and ‘art brut’?

They are both amorphous terms, both meaning
art made by artists who are self-taught and
perceived to inhabit the edges of society. In
English speaking countries, Outsider Art is the
more commonly used term and this can include
(not only people with disabilities but) people in
prison, ‘eccentrics’, visionaries and mediums,

anyone who is considered to operate outside the
mainstream of society really.

So therefore the concept itself is relative to what
any given society considers the ‘outside’ to be.
Art brut seems to be used more in Japan as a
term rather than outsider art and similarly seems
to be open to interpretation.

What are your impressions of
Japanese art brut pieces?

| notice a kind of ‘childhood versus adulthood’
theme as well as a real joy of construction and an
enjoyment of the tactile qualities of the materials.
Along with these | do see the influences of
ambient culture such as manga and anime.

The artists are so creative with the use of materials
they are provided with. At the workshops in their
facilities they are generally given the same
materials, meaning what is in major production in
that country at the time...the same clay...the
same pastels etc.. Despite this however, the
works are still so varied and it shows you the
limitlessness of human ingenuity and creativity.

Since going to Japan, I've become even more
interested in the processes used by the artists to
create their works too, and their economical use
of materials. There is an artisanal approach |
noticed, and could this possibly be attributed to
a kind of Japanese tradition? | don't know the
answer to this, but either way I'm sure that a
fundamental component for the artists working
(especially in ceramics and textiles) is the pursuit
of a tactile and soothing joy of creation.

Common threads | see between the artists and

many of the works are elements of ‘suspended’
or ‘prolonged’ childhood, such as fantasies
surrounding marriage, sex and other ‘growing-up’
fantasies conveying hopes and anxieties related
to these themes.

| also noticed many transport related themes...
Are these related to escape? Perhaps...

There are ‘Utopia’ type parallel universe fantasies
as well as different examples of using the human
and animal figures to represent the ‘self’ too, |
noted.

| do think that there are certain ‘Japanese
characteristics’ to the works, but that is the case
anywhere. You will have the influence of the
particular ‘ambient culture’ which surrounds you.
If you are aware of your environment, then you
take in or absorb the ambient culture, and the
reclassification of this information will come out in
your work. Meaning that the culture of images
that you grow up in (and are aware of) will come
through in your work as certain ‘characteristics’.
This is the starting point from which human
creativity transcends borders and languages, and
invites us to a place where we can observe and
feel the universality of human expression.
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On March 27th, Japan side curator Ms. Mizue Kobayashi (Art Director, Social Welfare
Organization Aiseikai) held a presentation at the Wellcome Collection aimed at staff
members and people active in the field. Many questions were fielded regarding art brut
initiatives in Japan as well as about the pieces exhibited specifically.
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helped to bring the works of Japanese art brut to the public
attention. Thank you.

| work with Social Welfare Organization Aiseikai in Tokyo, as
Artistic Director. | am also Artistic Director at Non-Profit Organization
Haretari Kumottari.

My main job is to search out art brut in Japan, and to curate
exhibitions.

I'd like to tell you about the roots of art brut in Japan.
Japanese art brut can be traced back to the 1940's. Social
welfare facilities in the Shiga area in Western Japan, were the
first to introduce programs for users to create pieces purely for
individual enjoyment and artistic expression. Before the 1940's,
discrimination towards disabled persons was a lot more prevalent,
and this way of thinking had to be changed first before art brut
could be appreciated by society.
Discrimination and lack of respect wouldn’t allow people with
disabilities their dignity as humans. It was the initiatives undertaken
in Shiga prefecture (the Japanese equivalent of a British county)
which helped to gradually build bridges and induce changes in
social attitudes. The Ohmi Gakuen facility for persons with
intellectual disabilities was established in 1946 by a man called
Kazuo ltoga, who is known as the godfather of social welfare in
Japan. The facility was the first to offer residential services with
in-house care and therapy as well as education for the users.
Kazuo Itoga's philosophy lives on today, and there are very
famous words of his which are still spoken to this day:
‘These children as the light of our world’,
‘These children' refers to children with intellectual disabilities.
He believed that no matter how severe a childs condition
may be, he or she will go through the process of self-
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<Presentation>

Art Brut in Japan

Good evening.

I am very happy and excited to see this wonderful exhibition,
"Souzou: Outsider Art from Japan; coming together here in
London. | am grateful beyond words and would like to extend
my sincerest gratitude to everyone for making this possible.
Each and every one of your ideas, your time and your effort has

realization and growth just as any other individual will do. An
individual is an individual no matter what. You are born a
human, and you will grow, whether you are able-bodied or
not. It is the act of growth and self-realization which is the
greatest creative and productive act a person can achieve.
We are working toward a society of mutual respect where
even children with the severest disabilities are recognized as
contributors to society and their talents and skills are known
by all.

It is also important to note the following: ‘These children as
the light of our world' is not about ‘shedding light’ on the
children or ‘guiding the way' for them. We do not pity people
with disabilities. They do not need our ‘guidance’, because
we are all equal.

The children themselves are already ‘the light'...It is innate.

These words have become the founding principle of social
welfare in Japan, and are still in use today even though times
and circumstances have changed. It is still used as a mantra to
guestion social attitudes and values.

It was Mr. Itoga who discovered the artistic quality in the works
produced at his facility, which focused mainly on ceramic works.
He started treating the works as pieces of art. | wish to emphasize
that back then, nobody would have considered these works as
art. It was Mr. Itoga who changed this way of thinking. It was
also his facility which first put the framework in place to produce
these works and foster the talents of these artists. This model
spread across Japan to other facilities, and art brut started to
be exhibited across the country.

At around the time Mr. Itoga was active, a man called Kiyoshi
Yamamshita became very famous in Japan. He had mild
intellectual disabilities and was a renowned artist for his detailed
compositions assembled from torn pieces of coloured paper.
His talent was discovered by psychiatrist, Dr. Ryuzaburo Shikiba,
who noticed the sophistication behind Mr. Yamashita's work,
which depicted scenes from his nomadic travels across Japan.
He is known as the most famous and most well-documented
art brut artist in Japan.

The undertakings of Kazuo Itoga and the art of Kiyoshi Yamashita
were not aimed at gaining a place for art brut in art criticism or
art history, but rather their motivation was to raise public
awareness regarding persons with disabilities and to bring
attention to their skills and talents. Both of them were interested
in educating the public from a social welfare perspective.
Thanks to the way paved by these two we can see how public
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perception has changed dramatically over the years.

Mow | would like to explain to you how art brut in Japan has
progressed and gained recognition.

The many years dedicated to supporting the creation of art brut
in Shiga Prefecture led to the need for a larger space to house a
permanent collection. In 2004, the Shiga Prefectural Social Welfare
Organization established the Borderless Art Museum NO-MA.

A defining characteristic of NO-MA is that both art brut and
established contemporary art are exhibited together. Thereby
emphasizing the universality of creativity in all human beings....
By doing so, NO-MA blurs the line between the disabled and
able-bodied, as well as the lines between ‘social welfare’ and
‘art’ as well as ‘art’ and the ‘local community’. It is a museum
that wishes to explore the myriad possibilities and potential of
human expression.

NO-MA. established a relationship with the Collection de L'Art
Brut in Lausanne, Switzerland in 2006. In 2008 the ‘Japon’
exhibit was shown there. This collaboration also included
simultaneous exhibits across Japan in Tokyo, Hokkaido and
Shiga. This show was titled "Art brut / Encounter between East
and West'. Through this relationship Japanese art brut gained
exposure to the world. After the show in Switzerland, Halle
Saint-Pierre in Paris approached us for permission to exhibit
Japanese art brut there, and for a 10 month period over 2010 to
2011, the ‘Art brut Japonais’ exhibit took place in Paris. Over
900 art works from 63 different artists were exhibited. After the
works were returned to Japan, the exhibition toured Japan
domestically too.

The director of the Het Dolhuys National Museum of Psychiatry
in the Netherlands saw the ‘Art brut Japonais’ exhibit in Paris,
and approached us to put together the exhibition we see today
in front of us, ‘Outsider Art from Japan’.

We have received a lot of media attention in Japan following the
success of Japanese art brut overseas. Art brut is a fascinating
field because it crosses over the areas of art, medical therapy
and social welfare.

Since 2011 the number of museums and galleries dedicated to
art brut have increased in Japan. Although the number is still
small, three venues have sprung up. They are located in Kyoto,
Hiroshima and Kochi. All of these spaces are old buildings
which have been renovated.

The fact that art brut is receiving more and more attention
means that social perceptions regarding art made by persons
with disabilities is changing. This is also having an impact and
changing the paradigm of the art establishment in Japan too.
Until now, major museums and art galleries in Japan did not
exhibit art brut. Now however, art brut is becoming a major
force. A new chemical reaction is taking place, and | think the
creation of a new set of values is happening as we speak.

Art brut in Japan has been handed down from Itoga Kazuo, and
its scope is now beyond the social welfare system. It is entering
the art world and even influencing the sphere of government.

Art brut is created by a wide array of artists, regardless of
whether they have disabilities or not. Art brut is able to show us
the possibilities and beauty of human expression which lie in us
all and goes beyond cultural boundaries. | feel strongly that this
exhibition illustrates this point too. The creator ({2 A=gliEd
% A) and the viewer (R % A=18&7F % \) become connected
and any differences of race, physical or mental capacities,
nationality, culture, age, occupation and anything else become
meaningless. | believe that art brut can act as a ‘cross-roads’
which brings people from all backgrounds together in unity.

The growth and development of art brut in Japan has contributed,
and will continue to contribute, to creating a richer and more
diverse art scene, and from an educational perspective will help
increase understanding of ‘the other’. Finally, from a social
perspective, it contributes to the creation of a society which is
inclusive and supportive of all. Art brut offers society a chance
to really think about human dignity and human diversity, and my
team and | will continue to expand our curating activities both
within and outside of Japan. <27th March, 2013>
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As interest in, and exposure of Japanese art brut increases overseas (particularly in Europe), the genre is
beginning to receive more attention domestically in Japan with an increasing number of exhibitions in
public museums and academic societies. The ‘Borderless Art Museum NO-MA’' has been drawing public
attention toward art brut since its establishment in 2004. There are new museums featuring works of art
brut being established across Japan, in areas such as Kochi, Hiroshima, Kyoto and Fukushima (scheduled
for opening Autumn 2013).

In the district of Nakano, Tokyo, where the Japan office of the touring exhibit of Europe is located, initiatives
in collaboration with local business associations and shopping district associations have been undertaken
to spread the message of art brut through exhibiting panels and large scale posters of works in local
shopping arcades. Specialists have also been invited as speakers to hold forums to coincide with these
events. These events are held annually in an effort to get as many people as possible to discover the joys
of art brut.

In addition, our Facebook page (Art Brut Nakano - in Japanese language only) is utilized to share timely
information from our touring exhibit of Europe as well as information on art brut domestically in Japan.

2x4 A7 v¥/Facebook E.
F7=M7Yay b Nakanol g
www.facebook.com/artbrut.jp [m]

FArt Brut from Japanl
www.artbrut.jp
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'Jgpanese Art Brut as seen from Europe

| was given the opportunity to cover the Souzou exhibit at the Wellcome Collection.
Thanks to.much coverage in the British media of this exhibit, the first month (since
opening in late March of this year) saw more than thirty thousand visitors. The first
exhibit of Japanese art brut in Europe was held about five years ago, but this was the
first time to have such on British soil. Perhaps it is with a curious fascination that the
British public have taken so warmly to it.

_Jwas taken around the'exhibit by the curator, Ms. Shamita Sharmacharjah. During our
walk around | could hear the other visitors talking about how stimulating and quizzical
they found the works to bexMany exclamations of joy and surprise could be heard.
The pieces on display are all‘a_visual treat for the eyes! The works speak to us in
volumes about the power of creativity and the latent aesthetic sensibilities which lie in
all humans, regardless of whether you are disabled or not.
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You may all know that Japanese anlmat|0n is now widely popular across Europe
Many ‘Kawaii’ items can be found on sale in shopsacross the continent, and
Japanese animation characters are gaining exposure to an audience over here, be it
through the internet or mere traditional routes such as television and cinema. |
understand that Mr. Keisuke Ishino’s Works struck ‘a chord with the UK audience, as if
it were the perfect example of 21st Gentury Japan, ‘the land of Anime’. In the UK media
coverage of the exhibition, images of Mr. Ishino and Mr. Kokubo’s works were used
frequently to illustrate the show, along with Mr. Katsube’s miniature pieces, which also
attracted many oohs and aahs of delight and fascination from visitors to the e?ﬁbit.

The exhibition ends with videos showing the artists at work and in their everyday
environments. This footage showing the artists as they are is truly arresting and
moving. | felt strongly that their creativity is a universal ianguage common to all
peoples.
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The ‘Vista’ (how else could | put

The "Souzouy exhibit is a collection of creative pi
medical care facilities which are showcased as the
has the power to promote dialogue and rouse the
come to see them, and does this very effectivel
product indeed! | am overwhelmed with a feeling Y ; t
of sadness. It is purely sentimental on my part, but one of the maln eamm :
attracted to art brut in the first place was its inherent paradox, meanlng that | was
gleaning joy from ‘giving shape’ to a genre which had very little in the way of established
routes of dissemination. However, we have now come this far and being exhibited in
greatly respected institutions! We certainly have come a long way, and perhaps this
made me feel just ever so slightly teary, as if they were leaving me. These works are
finally getting the recognition they deserve from the mainstream of society, and behind
this success lie the many years of devotion and support provided by the artists
families and the social welfare and medical care professionals involved as well. They
were instrumental in paving the way for the artists’ activities and giving shape to the
discussion and criticism of art brut. Through gaining an interest in art brut, your world
is opened up to a ‘wider view' of an incredibly diverse range of people working toward
this end.

It is in this ‘wider view’ of the world of art brut that | feel the true essence of its
message lies, and this is what | wish to communicate to the world. | believe it is the
mission for all of us involved to think deeply about the culture, persons and activities
that surround art brut and incorporate it into our daily lives, in order to bring about our
very own personal ‘cultural shifts’ too. Let us look at, understand and communicate to
the world about the whole spectrum of work and activity behind what made the
‘Souzou’ exhibit possible. This spectrum began with the artists and their creativity and
has culminated in this wonderful exhibition in London. What processes made it all
possible? These are very important points which should not be ignored | feel. When we
discuss this and communicate it to the world, this becomes ‘culture’ and a movement.
The realization of this wonderful exhibit left me with these thoughts in my mind.
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On 2nd September, 2012, The ‘Outsider Art
from Japan’ exhibit held at the Het Dolhuys
Museum in the city of Haarlem, the Netherlands
ended. This first leg of the tour of Europe was
a resounding success, and the exhibit was
visited by approximately 16,000 members of
the public in its duration.

The opening held on April 20th was attended
by eighty people including the mayors of
Amsterdam and Haarlem respectively as well
as museum personnel and eight of the artists
from Japan.

There was great interest in the exhibit, and
posters promoting ‘Outsider Art from Japan’
could be found all over the city of Amsterdam.
Local Dutch media covered this exhibit widely
which certainly helped to pique the interest of
the local audience, who were soon visiting the
museum to catch a glimpse of these works of
art from Japan.

During the exhibition period numerous
workshops (aimed mainly at children) were
held, such as learning about the traditional
Japanese lacquer technique known as
‘Kintsugi’, ‘origami’ (the craft of paper folding)
and ‘how to make manga comics’.

“It was thoroughly enjoyable, | felt like | came
into close contact with the artists' sources of
inspiration and their powers of imagination™.
“It was a very special exhibit, and a wonderful
way to experience Japanese beauty... It was
full of surprises , and a lot of fun! Thank you
so much”. These are just a couple of the very
positive comments we received from visitors.

An interview with
Jessica Belles, curator

A -RNIVX
Jessica Belles

FIbND AEWE Falb—9—
Curator, Het Dolhuys National Museum of Psychiatry
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Were there any particularly memorable
episodes during the exhibit?

Memorable episodes for me include meeting
the artists in Japan at the ateliers, and seeing
them at work. | remember their concentration,
dedication and connection with the work,
being ‘at one’ with the creations. How special
to see and meet artists in such a moment!

Visitors to the exhibit enjoyed themselves in
many different ways. | remember visitors
enjoying the artworks, some of them reading
the biographies thoroughly, while others sat in
front of them observing and contemplating
the works for a long time. | also remember
laughter coming from the exhibition room
from children, who were especially enjoying
the ‘army’ of Shota Katsube. Most memorable
of all was hearing visitors talking to each
other saying: ‘this is so beautiful’, ‘I've never
seen anything like this’, ‘this is so touching’, ‘I
can look at this for hours’, we even heard
someone say: ‘this exceeds beauty’, it warmed
my heart hearing these wonderful comments.

How did you feel curating this very unique
show?

| have so much respect for the artists, for their
craftsmanship, their talent. Also, | would like
to tell them: thank you so very much for
participating in our exhibition. | believe your
talent and artwork will be more and more
appreciated and respected as it deserves to
be, and | sincerely hope our exhibit contributed
to this in some way. You all have a special
place in my heart. Thank you so much!

[AF«T7iR@E S (—84) Examples of media coverage]
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